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Abstract:

This study applies cognitive linguistic theory and comparative qualitative analysis
methods to investigate the perceptual metaphor of words related to “light” in Chinese
and Vietnamese. The results showed that both Chinese and Vietnamese use the source
domain of “light” to map to target domains such as “openness, transparency, hope, future,
righteousness, morality, wisdom, enlightenment, and power.” The differences mainly lie in
cultural nuances, while Chinese tends towards philosophical, religious, and political
metaphors, Vietnamese is more about human values and folk experiences. The study
contributes to affirming the universality of perceptual metaphors and clarifying cultural
characteristics in the linguistic perception of the two peoples.
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1. Introduction

Metaphor is not only a rhetorical measure in language, but also considered a basic way
of thinking for people. Studies have shown that metaphors are heavily present in
everyday communication, contributing to shaping and reflecting how people perceive
the world. This shows the important role of metaphor in both language and thinking.
Within the scope of research on the “light” source domain, many works have made
important contributions. Su, H.H. (75 2 %, 2022) analyzes the fantastical characterization
of the idiom containing the Chinese element “Jt.” (light), affirming the dynamics and
high level of abstraction of this metaphor. Hu, P., & Wang, H. N. (#]°¢, ER7T, 2018)

emphasize the philosophical role of the metaphor of “light” combined with “power” in
Nietzsche's thought. Chen, F. (477, 2010) with Zhu, H. D. (’R#E%, 2023) studies the
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cross-cultural comparison between Chinese and English, clarifies diversity in light
metaphor mapping, and indicates the similarities and differences based on the units of
perception.

In a closer approach to Sino-Vietnamese, Pham, N. H. (2017) analyzes the
metaphorical characteristics of “ XPH” (sun) and “ H #&” (moon) in Chinese and

Vietnamese, thereby clarifying the mapping of target domains such as gender, love, and
hope in literature, and reflecting the idea of “unified heavenly beings” and showing the
intersections and differences in the cultural languages of the two peoples. Bui, H. Y.
(2017) focuses on “the symbols of light and darkness in Luu Quang Vu's plays”, thereby
showing the role of these symbols in expressing and conveying artistic intentions.

From the above overview, it can be seen that “light” as a familiar natural
phenomenon is often used to conceptualize the abstract values such as knowledge,
morality, belief, and enlightenment. In Chinese and Vietnamese, words related to light
extend beyond their physical meaning, associated with the depth of cultural thinking.
However, although the light is universal, its mapping mechanism to the target domains
varies according to the culture and language of China and Vietnam.

In this context, it can be seen that although the studies of the “light” metaphor in
China and Vietnam have made achievements, they mainly focus on Chinese or compare
it with English, paying little attention to the direct comparison between Chinese and
Vietnamese. This gap requires a systematic study of the metaphorical semantics of the
word light in two languages to contribute to clarifying the cognitive mechanism and
cultural and thinking characteristics of each ethnic group.

2. Perceptual metaphorical reasoning

2.1 From traditional conception to cognitive revolution
Until now, metaphors have been most studied as a decorative rhetorical measure of
language. Webster's Dictionary defines “Metaphor” as a type of rhetoric, usually through
a word or phrase that uses one thing in place of another, thereby implicitly indicating a
similarity or inference between two things. Similarly, the Dictionary “Ci Hai” (&)
considers metaphor as a form of implicit comparison, in which the relationship between
the essence and the metaphor expresses intimate compatibility, often using words such
as “is/are”, “also”, e.g., “ Children are the flowers of their Fatherland “.

The turning point in metaphorical research came with the work Metaphors We Live
By (Lakoff, G., & Johnson, M., 1980). The two authors assert that metaphor is not just a
linguistic phenomenon, but a fundamental mechanism of thinking. According to them,
“metaphors are everywhere, in our language and in our thinking. In essence, the conceptual
system of man is built based on metaphor” (Lakoff, G., & Johnson, M., 1980: 4). Thus,
metaphors become a fundamental tool to help people understand and experience abstract
concepts through concrete, familiar things.
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2.2 Nature and mechanism of perceptual metaphor

The theory “embodiment” was officially shown by Lakoff, G., & Johnson, M. (1999) in the
study “Philosophy in the Flesh”. Accordingly, the human conceptual system is formed from
experiential experience. Lakoff, G. (1987) has also put forward the view that “the human
conceptual system is the product of experience and that experience comes from the human body” .
Lakoff (1987) and Evans, V., & Green, M. (2006) also argue that it is through the unique
characteristics of the body that humans create their own worldview and perception.

On that basis, the perceptual metaphor works through the mechanism of mapping
between the domains of experience. This mapping process allows humans to understand
abstract concepts (target domains) through specific, familiar concepts (source domains).
(Lakoff, G., & Johnson, M., 1980). The basis of the perceptual metaphor is based on the
mechanism of “mapping” between experiential domains. This mechanism allows humans
to understand “abstract” concepts (target domains) through the selective transfer of
attributes from “specific, familiar” concepts (source domains). The mapping structure
includes:

e Source domain: The field used to explain and use as a means of comparison,
formerly known as a “vehicle”, e.g., “money”.

e Target domain: The field to be explained, which is the object to be understood,
formerly known as “tenor”, e.g., “time”.

The dynamics of the mapping mechanism are derived from embodiment, bodily
experience, and human life experience in real life. It is thanks to this process that
perceptual metaphors become a fundamental mode of thinking, helping people
generalize and reorganize their perception of complex concepts.

3. Research methods

Research and application of cognitive linguistic theory, combining comparison and
analysis of qualitative linguistics and comparison of culture and language. The language
consists of 80 examples (33 Chinese, 47 Vietnamese) selected from literature, journalism,
idioms, and proverbs; each example is labeled with the source domain “light” (variations:
sunlight, sun, lamp, torch, moon, fire) and the abstract target domain (transparency,
hope, righteousness, wisdom, power, emotion). Process: identifying and extracting —
encoding — grouping of internal languages — comparing to Sino-Vietnamese —
interpreting according to the cultural and social context. The focus is on identifying
mapping patterns from the source domain to the target domains, thereby highlighting
similarities and differences.
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4. Compare the metaphorical semantics of words related to “Jt.Bi” (light) in Chinese
and Vietnamese

4.1 Mapping models of “>t.:BH” (light) in Chinese and Vietnamese

Based on 80 examples (33 in Chinese, 47 in Vietnamese), this study outlines the mapping
from the source domain “JtHA/light” (sunlight, sun, lamp, torch, moon, fire...) to six target
domains: transparency, openness; future, hope; honesty, righteousness; wisdom, leading;
power, glory; emotions, mental state. The mapping diagram from the source domain to
the target domain is as follows:

Source Domain Target domain

B light transparency and
Mapping publicity

\4

(variants: sun, sun, the future, hope
lamp, torch, moon, ’

fire...) honesty and righteousness

4.1.1 The source domain “J£Bq” (light) maps to the target domain “disclosure, public”
The cognitive basis of metaphor comes from self-realization: light allows people to see
things clearly, while darkness implies concealment and makes things dark and elusive.

In Chinese, light through self-realization is mapped to the target domain, denoting
“truth and information revealed”. Words such as “BgJt" (exposure, exposure to light) often
appear in official administrative and press documents, for example:

1) H A B HB BAAE AL 5 I N A48 B8 D' (The bloody human experiments of the
Japanese bacterial army in Beijing have been exposed) (Xinhua Newspaper, 2018). The
word “ViH” (clarify, explain) is more about an objective and rational presentation,
for example:

2) MERAT KL, TR R] FRA, A ) DR 3, 31X i B Al 5 B B2 838 0 (From a banking
perspective, the low loan recovery rate and the increasing number of overdue debts indicate
that enterprises are appropriating more and more capital) (People's Daily, 1986).

In addition, idioms such as “BRSARN" (clear price listing), “BIHE 5 Pk, W5 i M B
(stabbing spear (public) easy to dodge, sneak shooter difficult to defend) meaning “Public attacks
are easy to deal with, but covert attacks and tricks are more unpredictable and dangerous” show
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the contrast between “BA” (bright, clarity, orthodoxy) and “W&” (dark, shady, unorthodox) are
deeply ingrained in Chinese thoughts.

In Vietnamese, this metaphor is equally rich but with more symbolic and strongly
expressive nuances. Words such as “bdc trin” (debunk) and “phanh phui” (expose) are
reminiscent of concrete, direct actions and are often used to expose negative truths, for
example:

3) Debunk the terrible truths about milk. (Health and Life, 14/07/2014).

4) Expose the turuth of extra classes at the homeroom teacher's house. (Vietnam
Women's Newspaper, 05/01/2017)

Although the expression “bringing to light” is more formal, it still contains the
positive meaning of discovering the truth. On the contrary, the word “proof” is inclined
to the theoretical and scientific aspects, expressing rational thinking, for example:

5) Data proving that vaccination effectively prevents the epidemic. (Quang Ninh e-
newspaper, 09/09/2021). This difference shows that, while Chinese tends to
abstract the concept of “transparency”, Vietnamese concretizes it into detective and
critical actions.

The differences are also imprinted in the culture and literature of the Vietnamese
people. In addition to positive light images, such as “long sing nhw ban mai” (heart lights
like early morning) to refer to honesty and uprightness, there are also light images that
are deeply socially critical. For example, the image of electric lights “Iée lén khip phd”
(tlashing all over the street) (“Dumb Luck”, Vu Trong Phung) is not just a light of exposure
but a light that reflects the chaos and falsehood of a half-western society, where flashy
appearances are only to hide injustices and internal contradictions.

Thus, it can be seen that the metaphor “light is disclosure, public” is a metaphorical
phenomenon, reflecting the human experience, throughout both Chinese and
Vietnamese cultures. However, the differences in the way of mapping and nuances of
expression have clearly shown the cultural characteristics and thinking of each ethnic

group.

4.1.2 The source domain “J£Bq” (light) maps to the target domain “future and hope”
The metaphor of “light” refers to “the future and hope” that comes from the realization of
the natural cycle, the dawn ending the night to start a new day. This experience is
mapped to the abstract destination, where difficulties are seen as “darkness” and
positivity and good are visualized as “light”.

The metaphor of “light” refers to “the future and hope” that stems from the personal
experience of the natural cycle: the dawn dispels darkness and opens a new day. In

European Journal of Foreign Language Teaching - Volume 9 | Issue 4 | 2025 83


http://oapub.org/edu/index.php/ejfl

Mai Thi Ngoc Anh, Nguyen Minh Thu
METAPHORICAL SEMANTIC COMPARISON ANALYSIS OF
WORDS RELATED TO “LIGHT” IN CHINESE AND VIETNAMESE

Chinese, this image is often associated with macro symbols, which are collective. “Jif H
RIV” (the sun rises from the east) became a metaphor for the beginning and belief in a
bright future, appearing in many literary works such as Yu Xiang's (;R#H) (845 %50
(Giving the Weird Soul), or Bi Ye (Z28F) (INJGHIVRAE) (Sparkling Waves). In the context of
politics, the revolutionary song “ZR /741" (Oriental Hong) or the slogan “IF 41 HE I H”
(The first dawn to illuminate the ground) both affirm the metaphorical model of “behind the
darkness is light” as a manifesto of faith and development.

In Vietnamese, light is associated with everyday images and is more personal. The
idioms “Sau con muea troi lgi sing” (After the rain the sky is bright again), “Hét con bi cuec,
dén hoi thdi la” (The darkest hour is just before the dawn) reflect the optimistic philosophy.
In literature, light is often a symbol of personal aspiration, such as the “Binh minh lén”
(dawn) in “Dé'men phiéu luvu kij” (Cricket Adventures) (To Hoai, 1955), or “Anh sing le 16i”
(the glitter of light) in “Hai diza tré” (Two Children) (Thach Lam, 1938). Small light sources
such as “ngon dén dau” (oil lamps) and “vét sing dom dom” (firefly streaks) contrast with
the bright light of the train, suggesting a different world, full of longing. Similarly, the
image of “Duau siing trang treo” (Hanging Moon on the barrel of the gun) (Nguyen Duy,
1966) is a unique metaphor that combines “gun—war” and “moon—peace” to express belief
in rebirth and hope for victory.

In general, both languages carry the metaphor of “a good future is light”. However,
the Chinese tend to use vibrant, macro images, while the Vietnamese exploit intimate,
simple images that reflect the optimistic and resilient spirit of the people.

4.1.3 The source domain “J:B3” (light) maps to the target domain “honesty and
righteousness”

The metaphor of light refers to “honesty and righteousness” stemming from the
fundamental opposition between “light” denoting clarity and transparency, and
“darkness” associated with concealment and shady. This experience is translated into the
realm of morality, where good is visualized as the light of uprightness, and evil is
associated with the darkness of deceit.

In Chinese, this metaphor is codified through many idioms, philosophical
concepts, and religious symbols. Expressions such as “B] AR5 55 (a prince who does
not work shady), “JEH]1ER” (radiant and aboveboard), or “J:H]KiE” (the bright path)
became moral standards, reflecting the ideal of a noble personality. In the Buddhist
tradition, “ K ot B % H ¥ §% 7 (The Bodhisattva of Great Radiant Light, Shining
Universally ) or “ff ;% /" (The Buddha’s Light Universally Illuminates) both show that
light has a spiritual meaning, symbolizing wisdom, compassion, and truth that can
triumph over evil and ignorance.

In Vietnamese, this metaphor is also rich, but is often expressed more closely and
concretely. The idiom: “Cdy ngay khong so chét dirng” (A straight tree doesn’t fear
standing-death) does not directly refer to light, but it contains the concept of uprightness,
corresponding to “Jt:B]IEK” (radiant and aboveboard) in Chinese. The influence of the
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Three Religions deepens the meaning, expressed in expressions such as “dnh sing tir bi”
(the light of compassion) or “dnh sing cua tri tué¢ xua tan si mé” (the light of wisdom to
dispel ignorance). In literature, light is often in direct opposition to darkness to affirm the
power of goodness. The scene of “cho chit” (giving words) in “The Letter of a Death Row
Prisoner” (Nguyen Tuan, 1940), with the bright light of a bunch of torches, symbolizes the
victory of “thién lwong” (innate moral sense) over the darkness of prison and evil. In
political discourse, light is associated with the national cause, such as the phrase “chinh
khi sang ngoi” (shining righteousness) in “Binh Ng6 Dai Cdo” (Proclamation of Victory over
the Ming) (Nguyen Trai, 1428), where light is a symbol of patriotism and rightness.

In general, both Chinese and Vietnamese are metaphorical for “honesty,
righteousness is light”. The difference is that Chinese is more about codification in idioms,
philosophy, and religious symbols, while Vietnamese is more about specific and vivid
expressions in idioms, literature, and political opinion, reflecting the spirit of upholding
goodness in practical life.

4.1.4 The source domain “JtBi” (light) maps to the target domain “wisdom and
guidance”
One of the important conceptual maps of the “light” source domain in both Chinese and
Vietnamese is the “wisdom and guidance” target domain. The perceptual basis of this
metaphor comes from the realization that the body, like the light that dispels the
darkness, helps people to orient and see the path clearly. The intellect is visualized as the
light of the spirit, capable of dissipating gloom and distorted perception and leading
people to wise choices.

In Chinese, this metaphor is clearly expressed and highly systematic. Expressions
such as:

6) RAATE, WIRAEN, HEERFCRMEAR, HAEFREKEZERE.
(Penetrating life, understanding life, using the light of thought to illuminate life, using the
vivid flow of life to nurture literature.) (People's Daily, 2014)

7) M R SR A A B S R, BRSO S AN SO R RIE, A
SRR I TEETE N ERDETE . (From the marvels of medieval architecture and
smart urban planning to the quintessence of science, culture, and literary and artistic
creation — everywhere shines the wisdom of the French people.) (People's Daily, 1979)

The above examples show that wisdom is not only visualized as a source of light,
but also as something that can “shine a light” (illuminate) on matters, making perception
clear and deep. Furthermore, fixed idioms and phrases such as “/.0EA N (light in the
heart), “FEZ " (light of wisdom), and “BAXT” (bright lamp) affirm light as a metaphor
throughout for inner clarity and the ability to lead. It is not only pure understanding but
also a force that helps people overcome the “darkness” of ignorance and cynicism.
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Similar in terms of the mechanism of mapping, the Vietnamese language also uses
the metaphor of light in a common way to express the concepts of wisdom and guidance.
The phrases “dnh sing tri tué¢” (intellectual light), “soi sang” (illumination), and especially
“ngon den tri thiec” (lamp of knowledge) have become familiar metaphors, emphasizing the
enlightening and guiding role of knowledge. The difference may lie in the figurativeness
and the nuances of expression. While Chinese is more inclined to abstract concepts such
as “Jt” (light) and “BH” (light), Vietnamese often concretizes intellectual light sources into
intimate images such as “lamps”, “torches” of visible luminous objects, emphasizing the
practicality and tools of knowledge in guiding.

This similarity is also reflected in the literature and culture of both peoples. In the
work “Nhitng ngoi sao xa x01” (Distant Stars) (Le Minh Khue, 1970), the image of “nhirng
ngon dién trén quang truwong lung linh” (the lights on the shimmering square) not only brings
taith but also symbolizes wisdom and civilization, the light that leads people to overcome
the harsh circumstances of war. In the architecture of the Hue citadel, the “E 83" (noble
light) sign at Ngo Mon gate is a testament to the fact that the wise men are always
expected to use their wisdom to rule the country and lead the country on the righteous
path. These examples show that, whether expressed through different forms of art or
material culture, light in both languages is consistent in symbolizing the enlightening and
guiding power of the intellect.

Thus, it can be seen that the metaphor of “wisdom and guidance” is “light” is a
universal conceptual model that exists firmly in both Chinese and Vietnamese cultures.
This similarity once again affirms that the human experience is the basis for metaphorical
mapping. Although there are small differences in expression, abstraction in Chinese and
symbolism, specifically in Vietnamese, both languages express a profound conception
that wisdom is the most powerful light that can dispel the darkness of ignorance. Leading
people towards understanding and development.

4.1.5 The “J£BA” (light) source domain maps to the “power” target domain
In both Chinese and Vietnamese, “light’ is not only associated with knowledge, openness,
transparency, or a bright future, but is also mapped to the target domain of “power”. With
its brilliance, pervasiveness, and ability to dispel darkness, light becomes a metaphorical
symbol of dominance, flourishing, and authority.

In Chinese, expressions such as “FFHE 4" (leaving the darkness in favor of light) not
only represent a righteous choice but also imply an act of submission to legitimate
authority. The idiom “JCHEMAE” (radiating the clan) also reflects prestige, honor, and

prosperity, which is likened to a pervasive light, associated with social status. Even in
political essays, “JtH]” (light) is often opposed to “ BIE” (dark) to affirm the righteousness
and legitimacy of an ideology.

In Vietnamese, light also has a metaphorical nuance of power, but it is more about
social and personal life. Expressions such as “twrong lai riec ro” (bright future), “sw nghiép

sang lan” (bright career), or “con dwong sing sua” (bright path) all use light to conjure up
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images of success, advancement, and solid status. On the contrary, the expressions “bo toi
theo sing” (leaving the dark for the light), “quay diu 1a bo” (turning to the shore) emphasize
the aspect of choosing the right path, giving up the bad to aim for safety and benefits,
and also implying attachment to power and social order.

Comparative comparison shows that, while Chinese associates “light” with
political power, ideology, and social justice, the Viethnamese emphasize more personal
power, achievement, and prestige in everyday life. In addition, “light” in Vietnamese is
also used to symbolize economic development, social status, and even a change of fate,
as in expressions: “cudc doi anh ta bwéc sang trang mdi, sing sua hon” (his life has turned a
new, brighter page), “twong lai ryec 16 dang cho don” (a bright future awaits).

Thus, it can be asserted that in both languages, light is metaphorically used to refer
to strength, power, and flourishing. However, the differences in scope and nuances
clearly reflect cultural and social characteristics. Chinese is more about philosophical and
political thinking. Vietnamese is more about human experience, social relations, and
success in personal life

4.1.6 The “J£BA” (light) source domain maps to the “emotional state” target domain
The metaphor of “light” refers to an emotional state derived from the correlation between
visual sensations and psychological experiences. Bright or gentle light, warm or cold, all
can evoke corresponding emotional reactions in people. On that basis, both Chinese and
Vietnamese use light as a medium to express and portray a wide range of emotions, from
positive to negative.

In Chinese, this metaphor manifests itself in the direct connection between light
and mental state. The phrase “ZE{& F5i J FHG” (life full of sunshine) does not merely
describe living conditions but becomes a standard metaphor for a happy, optimistic, and
energetic life. Similarly, the idiom “J# [ £L0” (rosy and radiant face) has directly mapped
the radiance on the face, with a state of joy, happiness, and abundant health within. In
literature, light is also used to express more complex emotions. The image of “ H B 418"
(the moon is as bright as day) in “Shui Hu” not only creates the atmosphere for the gathering
scene but also reflects the excitement, bubbling atmosphere, and belief in the cause of the
heroes of Luong Son Bac. In contrast, the moonlight in Tang poetry, as in “IRA{TH] H "
(Bright moonlight on the headboard, Li Bai), is covered with a layer of sadness, expressing
the nostalgia for the homeland. The light here becomes cold and lonely, evoking spatial
distances and loneliness in the mind.

In Vietnamese, the metaphor of emotions through light is also extremely subtle
and diverse, often associated with close images of nature. Moonlight is a multi-meaning
symbol, which can evoke serenity and peace, for example: “Tring trong, gi6 mdt, canh
nhan” (clear moon, cool breeze, light scenery), or barbaric and nostalgic sadness, such as
“Loi xwa xe ngwa hon thu thdo/ Nén cii lau dai bong tich dwong” (On the old road, carriages
fade into autumn weeds/Upon the ruined halls, the sunset casts its final shade) or
reflections on human life such as “Tring bao nhiéu tudi trang gia” (How old is the moon,
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that it grows old). This flexibility shows that light in Vietnamese is not only a simple
emotional expression but also a means of expressing spiritual depths and human
philosophies. Besides, small artificial light sources often hide great emotional power. The
image of the “fire stove” (Bang Viet) does not shine brightly but contains a “persistent fire
of faith”, becoming a symbol of family love, inner strength, and rich in emotional
symbolism, associated with family memories.

It can be seen that both languages are just a metaphor for “emotions, mental feelings
are light”. The difference lies in the shade and the object chosen. The Chinese language
tends to systematize this connection into fixed idioms, and at the same time uses light,
especially “moonlight”, to express deep, cosmic inner emotions such as “nostalgia,
loneliness”. Meanwhile, the Vietnamese often portray emotions through light in a simple,
intimate, and rich cultural symbolism, such as “fire stove”, “moonlight”, “sunset”, and
expand the range of expression from personal emotions to community and national
feelings. This difference shows how each culture receives and encodes emotional
experiences into language through light imagery.

4.2 Table of systematization of metaphorical mapping model “>£83” (light)

In order to clarify the results obtained from the analysis and comparison, we have
systematized the metaphorical target domains from the source domain “JtRA” (light) in
Chinese and Vietnamese through the table below.

Table 1: Mapping model from the source domain “J:#1” (light) to the target domain

IS)(:::;C;H Target domain Chinese Examples Vietnamese Examples
Bt (expose); M (clarify, explain
S Transparency clearly); BIidA54t (clear price listing); Bl | exposing the truth;
(light) and publicit o 2 R, MR HERT (stabbing spear is easy | expose; bring to light;
'8 publiclty to dodge, sneak shooters are difficult to demonstrate
defend)
e B i H ZRFF (the sun rises in the East; It liitieg;fc};eg:il;r},litg}e\tig ;St
. N St pE . . s 7
(light) The future, hope ith;rflrs;iaex;vn), JEE I (light shining the end of the tunnel;
Veryw dawn
y SEBITE K (righteous light); B AR it Th? tree. is not afraid of
“SEE” Honesty and . dying; righteousness
. . (the prince who does not do shady !
(light) righteousness things) triumphs over
gs) wickedness.
ST Wisdom BELZ S (light of wisdom); EFZ the lamp of knowledge;
(light) d ’ (light of truth); BT (bright lamp); {05 illuminate the path;
'8 gidance A% (light in the heart) wisdom light
the gl f victory;
“IER” Power, status, JEEH (radiating the clan); FEKE#¢E br(ie ifzzrzergr?ﬁ?a’;
(light) glory (leaving the dark for the light) futire !
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—ra N b h h ; .
Emotional and LIRS (bright eyes); i £006 (rosy bright heart; inner

psychological and radiant face); H 412 (the moon is
state as bright as day)

" ﬁ‘ﬁ B ”
(light)

stomach; brighten up
faith; fire stove,
moonlight

From the table above, it can be seen that both Chinese and Vietnamese are from the source
of “light” to the target domain of “transparency, hope, righteousness, wisdom, power, and
emotion”.

However, the difference is also quite clear: Chinese tends to generalize, abstract,
and associate with philosophical and political discourses, while Vietnamese tends to be
more specific and closer to life, such as “exposing the truth”, “the lamp of knowledge” . This
reflects the unique cultural characteristics and thinking of each ethnic group and shows
the diversity in the mechanism of perceptual metaphors.

5. Conclusion

Comparative research shows that “Jt:BH” (light) in Chinese and “light’ in Vietnamese are
not only a physical phenomenon, but also a rich source domain, which is systematically
mapped to many abstract target domains such as transparency, honesty, righteousness,
wisdom, power, and emotions. The results show that this is a relatively common and
stable metaphorical model in both languages. Besides the similarities, the two languages
still show their own nuances: Chinese is more about generalization, associated with
philosophy, beliefs, and political discourse; while Vietnamese prioritizes concrete,
intimate, and emotional images, reflecting folk experiences and daily life.

Theoretically, the study contributes to clarifying the mechanism of conceptual
mapping from the source domain of “light” to the abstract target domain, thereby
affirming the close relationship between language, thinking, and culture. In practical
terms, the results of the research can be applied in language teaching, translation, and
discourse analysis, especially in explaining the cultural-linguistic differences between
Chinese and Vietnamese.

However, the study still has some limitations as the survey language is mainly
based on idioms and literature, not covering modern media language and the discourse
of everyday life. Further studies may expand the scope of the literature to contemporary
journalism, advertising, social media, or empirical surveys to further clarify the
universality and cultural specificity in the “light” metaphor.
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