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Abstract:

Sezai Karakog, who is one of the most important intellectuals who grew up in our
country, is an important person who influenced large masses with his views on art
and literature. Karako¢ wrote works in many fields such as literature, philosophy,
economy, politics, and education. Sezai Karako¢ has nine poetry books; in the
following periods, he compiled and published all of his poems in his book called
"Gilin Dogmadan". The most well-known of his poems is the poem "Mona Rosa". This
poem, which he wrote during his university years, was greatly appreciated by all his
readers. While defining human love in this poem, the poet tries to express the
impossibility of meeting the spiritual, mystical, and platonic aspects of love. In this
study, the Turkish and English translations of Sezai Karako¢'s "Mona Rosa" will be
evaluated in the context of equivalence. While interpreting the translation
equivalence; formal elements will be discussed in detail in terms of linguistic,
semantic, and stylistic aspects, in terms of adequacy and acceptability.

Keywords: Mona Rosa, poetry translation, sufficiency, admissibility
1. Introduction

Poetry is the name of a brand-new world of meaning created with carefully chosen
words. Based on this definition, it can be said that the world contains different worlds in
its own structure. Sezai Karakog, in his poems, likens man to the world in a material
aspect. According to Karakog, the world is a land of beauty, a center of happiness.
However, contrary to this idea, the poet also describes the world as a place of exile and
an area of conflict. Karakog considered the works of many foreign poets in the formation
of this feeling and thought structure; he had the opportunity to examine the ideas of poets
such as Baudelaire, who is considered the first representative of modern poetry, and René
Guenon, who later became a Muslim and took the name Abdulvahid Yahya (Orhanoglu,
2009, p. 80). Sezai Karakog, who also translated the works of many well-known poets of
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world literature such as Jacques Prevert, Paul Claudel, Apollonnaire; good-bad ideas of
space in his works; He wrote the beauty-ugly contrasts by kneading them.

After the last great empire of the Islamic world, which was in the process of
collapse in the second quarter of the 20th century, Muslim societies needed solutions
from politicians and thinkers. Because during this period, colonial activities became
effective all over the world. Sezai Karakog is one of the important thinkers who produce
ideas in this turbulent process in the world. The poet has created a world based on the
concepts of the resurrection of the soul, the resurrection of Islam, and the resurrection of
humanity and civilization, with the thesis of "The idea of resurrection" in the society she
lives in. According to Sezai Karakog, the resurrection society will give birth to a lively
resurrection generation by putting their faith in Allah, the prophet, and the hereafter
(Tirkyilmaz, 2021, p. 8).

One of the most basic themes of Sezai Karako¢'s poems is love. Undoubtedly, there
is hardly a poet who does not include the theme of love in his works. When the poet's
poems are examined, it is understood that they were written in a mystical atmosphere in
a dimension beyond human transcendence. Karakog¢'s most famous love poem; It is Mona
Rosa (Arslan, 2019, p. 22). Even in this poem, which he wrote in a mystical atmosphere
as an example of human love, breezes of divine love can be found. The same situation
has reflected the reader as a common spirit in all his poems that symbolize human love,
such as Leyla and Majnun (Bozkurt, 2020, p. 17). The famous Mona Rosa poem, which is
about love, was translated into different languages and found the opportunity to reach
foreign readers with its extraordinary style. In this study; Arabic and English translations
of the great poet Sezai Karako¢'s work "Mona Rosa" have been examined, and the
evaluations of the source and target texts in the context of equivalence are given. The
work has been evaluated comparatively in the context of Mona Baker's strategies of
equivalence in translation. The translation from the Turkish original to English was made
by a translator with the pseudonym Nesivena on the website https://lyricstranslate.com
under the name Mona Rosa in 2018. Its translation into Arabic was provided by the poet
Nusret Merdan in 2011, and the work was published on the web page https://elaph.com.

2. Sezai Karakog's Life and Works

Sezai Karakog¢ was born on January 22, 1933 in the Ergani district of Diyarbakir. The poet,
who spent his childhood in Ergani, Maden, and Piran due to the profession of his father
Yasin Efendi, who was a middle-class merchant, completed his primary education in
1944. Having completed his high school education at Gaziantep High School, Karakog
graduated in 1950. The poet, who had a love of reading and writing from an early age,
loved to learn new things and was raised with a consciousness of questioning. His
passion for learning by questioning everything led him to study philosophy in Istanbul,
but he had to leave his education in Istanbul for economic reasons. In the same year, he
won the free boarding department of Ankara Political Sciences Faculty and graduated in
1955. After his graduation, he started to work at the Treasury General Directorate and
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worked as an assistant financial inspector for a while. Karakog resigned from the civil
service and never returned to the civil service in 1973 (Servi, 2021, p. 10).

Although Sezai Karakog studied at the Faculty of Political Sciences, he has a
colorful personality and has distinguished himself in many different fields. In particular,
Karakog, who has gained fame with his poetry and literary identity; wrote poetry, essays,
plays, and story books. Karakog, who has a total of nine poetry books, has published all
his poems by bringing them together in a book called "Day Before the Dawn". The most
well-known of all his works is his poem, Mona Rosa. This poem, about which many
stories are told by becoming a legend today, can be defined as a masterpiece. Sezai
Karakog, whose poems are known as "Second Yeniciler"; wrote in the style of poets such
as Cemal Siireya, Ilhan Berk, Edip Cansever, Ece Ayhan. Poetry books; Monna Rosa,
Shahdamar /Gulf/Sounds,— Forty Hours with Khidr,— Tahan's Book/Rose Mushtu,-
Words Dedicated to Time,— Rites/Fountains,— Leyla and Majnun,— Fire Dance,— The Hour
of Predestination, Before the Sunrise. There are stories by Karakog, called When the
Square Comes Out, Stories II Portraits, Literary Writings I - Civilization's Dream, Literary
Writings II - Our Tooth Dice, Literary Writings III - Tilted Ehrams (Servi, 2021, p. 11).

2.1. Mona Rosa Poetry

"Mona Rosa", one of the most magnificent "impossible love" poems of Turkish poetry,
was published in Hisar magazine in the 1950s. Sezai Karakog presents this poem, which
consists of fourteen high fives, to the editorial team consisting of Munis Faik Ozansoy,
Mulkiye poet Mehmet Cinarli, and poet ilhan Geger. When the poem is examined, it is
understood that it was written in an acrostic form. The young poet Karakog, a student of
Miilkiye, fell in love with Muazzez Akkaya, one of the popular female students of the
school, who graduated from Kandilli Girls' High School with a degree of "OK". This is
why; The expression "My Muazzez Akkaya" appears as an acrostic in the Mona Rosa
poem. When we examine the title of the poem, it is understood that the expression Mona
Rosa, which means "single rose", was used for Muazzez Akkaya, whom he loved.
Akkayam does not know that the famous poem written for the sake of this great love is
the source of inspiration; after graduating, he marries someone else and takes place in
historical records as "the woman for whom the most mysterious love poem was written in our
literature" (Umutlii, 2020, p.144). It is understood that Sezai Karakog has never been able
to explain his platonic love to Muazzez Akkaya, he buried his love inside, and it is known
that he never married throughout his life. Below there is a photograph of Sezai Karakog
and Muazzez Akkaya from the period they studied at Ankara University, Faculty of
Political Sciences.
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Figure 1

1952 Son Sl “Inek Bayrams nda MAN Subeden bir Grup
1. Sira (Oturanler, scldan sade): 1 — Cenglz Aren; 2 — Ulkd Citak; 3 — Neriman

” »

3. S (Ayaktakiler, solden sade) : 1 = Yusuf Kirmikil; 2 — Necdet Kesmez; 3 — (7).
|4 == Ayhan Kamel; § «—= Samim Uslu; 6§ — (7);: 7 — Ayhan (7) ; § — lhan Eviiydodiu; 9 —
IAhmed Demir; 10 — (7):

4. Sva (Ayaktakiler, soidan saga): 1 «— Necdet (7); 2 «= (7); 3 — Tosun Koray, 4 —
S84l Onal: § — Zekl Dolen: & = Rahm! Kilg: 7 = Torgut Gelogen; 8 — Muzaffer Onur

sal; 9 « Omid Ozkan;

3. In the Context of Equality of the Arabic and English Translations of the Work
Evaluation

In this part of the study, a comparative analysis of the translations of Mona Rosa, which
was transferred from Turkish to Arabic and English, in the context of Mona Baker's
strategies of equivalence in translation is included. In the tables given below,
abbreviations of three different languages are used for comparisons made in the context
of equivalence. The abbreviation (K.M) for the source text, (L.C) for the English
translation, and (A.C) for the Arabic translation provide convenience for comparative
analysis of the tables.
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Table 1: Equivalence Example 1

K.M A.C i.C
Mona Rosa. Siyah giiller, ak an ysd jedsw a8 il jgy Lise | Mona Rosa, black roses, white
giiller. &=l il As | roses
Geyve'nin giilleri ve beyaz pmiSall < Lisl/ 53 kI | The roses of Geyve and the
yatak. Lol e a2 | white bed

Al G i s o

Kanadi kirik kus merhamet The bird with a broken wing

ister. il s s 255l wants mercy

Ah senin yiiziinden kana Oh, they will be ensanguined
batacak. with blood because of you
Mona Rosa. Siyah giiller, ak Mona Rosa, black roses, white
giiller. roses

When the Arabic translation of the target texts is examined in the first lines of the above-
mentioned Mona Rosa poem, an example of a translation performed by subtraction at
two points is encountered. Firstly; we see that the expression “Geyve's roses” in the
second line is not found in the Arabic text. Since it may have been assumed that the city
of "Geyve" is not known in the target language Arabic, it is thought that this part is not
included in the translation. In this way, it is understood that efforts are made to better
understand the verse by the target audience by removing the weight of the source text.
However, when we examined the English translation, the expression "The roses of
Geyve" was faithful to the source text, and a full equivalence was achieved.

In the last line of the same five, “Mona Rosa. Black roses, white roses.” When the
Arabic translation of the expression is examined, it is seen that it is translated as
“oandl 58 ills 25,5 which means “roses and white flowers”. Equivalence has not been
achieved in this section, which is realized by removing the "Mona Rosa" part from the
sentence. The same lack of translation appears in the first line as " ¢ st «2sw 12" which
means "black flowers, white flowers". Therefore; When the translations of the first quintet
of the Mona Rosa poem are examined, it is seen that full equivalence is achieved in
English, one of the target languages, and there are three separate sections with
equivalence problems in the Arabic translation.

Table 2: Example of Equivalence 2

K.M A.C i.C
Ulur aya karst kirli cakallar, el d4ay A (seed 5480 ll2ill | Dirty jackals howl at the moon,
Urkek {irkek bakar tavsanlar EN S <uil,¥ 495 | Rabbits look at the mountain
daga. R A eS L sy Use | timidly.*
Mona Rosa bugiin bende bir hal | <=~ Vol ) Ll ‘é"’““" 44/| Mona Rosa, there is something
var. ol o5 (o el 5 2 wrong with me today
Yagmur iri iri diiger topraga, The rain falls to the ground in
Ulur aya kars: kirli ¢akallar. huge drops

Dirty jackals howl at the moon.

Instead of the word "coyotes" in the above lines, the word "«=i/', which means "foxes" in
the Arabic translation, is used. In the second line of the Arabic translation, in the word

&il,¥)', although marife is in the position of "specific word", it is seen that tanvin "two
otre" is used. In the third line of the Arabic translation, the word "today" in the sentence
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"Mona Rosa, I have a mood today" has not been found. In the last line; Again, instead of
the word "coyotes", the word "«=i', which means "foxes" in the Arabic translation, is
used. Therefore, it is understood that equivalence is not provided in all these translations
mentioned above. When the English translation is examined, it is understood that the
elements of the source text are tried to be used appropriately. However, the absence of
features such as rhythm, tempo, and rhyme that can contribute to revitalizing poetic
expressions in the reader indicates that a full equivalence is not provided in the English
translation.

Table 3: Example of Equivalence 3
K.M A.C i.C
Agma pencereni perdeleri gek, ) ) b 33U kY| Don't open your window, draw
Mona Rosa seni gormemeliyim. | Lo Lse & L/ o) | the curtains,
Bir bakisin 6lmem igin yetecek. (sal S saaly 5,57 Mona Rosa, I shouldn't see you.

Anla Mona Rosa ben bir Osine e U sy L’J“ & 4-9““"/ One look will suffice for me to

deliyim. pliaal) g I o 53 A Y | g o

Acgma pencereni perdeleri cek. Understand Mona Rosa, I am a
lunatic.

Don't open your window, draw
the curtains.

When we examine the Arabic translations of the above quintet belonging to the source
text, it is understood that there was a serious translation error in the second line. The
sentence “Mona Rosa, I must not see you” is incorrectly translated as “ /s lse b I/ of cunf’
meaning “Mona Rosa, I must see you”. In English translations, it is seen that equivalence
is provided word for word. However, when English expressions are handled formally, it
is understood that rhythmic elements are not sufficiently formed. This situation causes
the readability of the poem to remain at low levels.

Table 4: Example of Equivalence 4

K.M A.C i.c

Zeytin agaclari, sogiit golgesi, b Py sl _lad/ | Olive trees, willow shade,

Bende ¢ikar giines aydinligina. weadl chs A ez A9| Come to light with me.

Bir nisan yiiziigii bir kapi sesi. ‘-—’4"{/ Hra Gpay hghi QS| AR engagement ring, a door

Seni hatirlatir her zaman bana. o B S < cf’JS‘“ sound

Zeytin agaglari, sogiit golgesi. il SUE 5 st i T | Remmind me of you all the time.
Olive trees, willow shade.

When the five above are examined, in both translations, it is understood that a literal
translation was carried out. Although it is seen that there is unity in both Arabic and
English translations in terms of meaning, it is clearly seen that the translations lack the
rhythmicity inherent in the poem. (wedl/ sbus b/ LB 5, which corresponds to one under
the other in Arabic quintet, the expression </_ulls </ i) ~lus given in the table above is
used to mean "good morning" in the Syrian dialect. This expression is used as a joke in
intimate relationships. Because it contains a wish that the new day will bring money and
wealth.
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Table 5: Example of Equivalence 5

K.M A.C 1.C

Zambaklar en 1ssiz yerlerde agar | /e (shliol S/ 4 36l i | Lilies bloom in the most

Ve vardir her vahsi cicekte Yl S8 4 sy ebpS 4ad| deserted areas

gurur. Lol il SEE & And there is pride in every

Bir mumun ardinda bekleyen Lateal] K ad J‘"" wildflower.

riizgar, Al G G20 4| The wind waiting behind a

Isiksiz ruhumu sallar da durur. candle

Zambaklar en 1ss1z yerlerde Keeps rocking my lightless soul.

agar. Lilies bloom in the most
deserted areas.

When we examine the quintet of the poem above, we see that the sentence "Lilies bloom
in the most desolate places" is translated into Arabic translation in two different ways. In
the first line; The repetition of the line, which seems to have been translated word for
word, is conveyed in a very different way in the fifth line. The first thing that comes to
mind for the translator's reason for making such a choice may be to strengthen poetry.
However, when we examine the Arabic translation as a whole, it is clearly seen that
harmony and rhythm integrity cannot be achieved. The same shortcoming; Although the
meaning provided on a word-by-word basis is complete, it is also valid for the English
translation. As a result, it does not seem possible to say that full equivalence is achieved
in both translations.

Table 6: Example of Equivalence 6

K.M A.C i.c
Ellerin, ellerin ve parmaklarin ellalif s <y «ly | Your hands, your hands, and
Bir nar ¢igegini eziyor gibi. ol 58 i 1{—7‘51 s | your fingers
Ellerinden belli olur bir kadin, Ay F mash il 4| Arelike crushing a garnet.
Denizin dibinde geziyor gibi. sl e A e LS J"‘” A woman is understood from
Ellerin, ellerin ve parmaklarin. Hllalily Hy ey e Lnly her hands,
Like touring at the bottom of the
sea.

Your hands, your hands, and
your fingers.

When the sixth quintet of the Mona Rosa poem is examined, it is seen that semantic
integrity is again provided word for word in the Arabic translation. The poet's style in
the source text and the imaginary phenomena created by the poem in the reader's inner
world could not be fully reflected. In the Arabic translation of the expression "hands,
hands and fingers"; * «lllfs <y «y’, a word-oriented transfer was provided, and in the
repetition sentence in the fifth line, a semantic integrity that did not exist in the source
poem was included with the expression “<ly e 4al”, “looking for his hands”. This shows
that the vocal rhythm that is tried to be created in the target text cannot find a place for
itself. In the English translation, it is seen that the transfer does not have a poetic style. It
is understood that the rhythm between the lines is not reflected by the reader due to the
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randomly chosen expressions such as “fingers, garnet, hands, sea” in the target text, in
which only a word-for-word expression is created.

Table 7: Example of Equivalence 7

K.M A.C i.C
Zaman ne de ¢abuk gegiyor Mg b ol g g/ L | How fast the time flies Mona!
Mona. DYl clibil Ll cialie 4 Tt's twelve, the lights are gone

Saat onikidir sondii lambalar s qu-)}ﬂ/ e R Sleep and may cranes appear in
Uyu da turnalar girsin riiyana, sload A b g BE Y your dream

Bakma tuhaf tuhaf goge bu Lise bde pw Gud Gl | Dot ook weirdly at the sky
kadar. this much.

Zaman ne de ¢abuk geciyor How fast the time flies Mona!
Mona.

When the above lines are examined, it is understood that the expression "How quickly
time passes" in the first and fifth lines is reflected to the reader in two different ways in
the Arabic translation.

While in the first line it takes the form of “ s b ol il s g/ L, it is seen that the
translator uses the phrase “ 4e_rw zui (w ild”, which means “how quickly he gets old” by the
translator. In this context, it can be said that the translator did not remain faithful to the
source text while composing the Arabic text and did not make an effort to create a poetic
style. The phrase “It's twelve, the lights are gone” in the second line was translated
verbatim in the English translation and the target language reader was given the
opportunity to read it away from rhythm, as “It's twelve, the lights are gone”. When we
examine the Arabic translation of the same verse, it does not seem possible to say that the
translator used the expression "/ —ixaiis 4" instead of "it's twelve o'clock”, and although
it did not pose any problems in terms of meaning integrity, it still contributed to the poetic
expression. It is understood that in the English translation, as in the previous fives, there
is no effort to shape the imaginary pattern that the poem will create in the reader.

Table 8: Example of Equivalence 8

K.M A.C i.C
Aksamlari gelir incir kusglar, il pb opi Sklud) 4 Pipits come in the evenings,
Konarlar bahgemin incirlerine. CETREN ] d:'{” olac] (55 perNi) They perch on the fig trees of
Kiminin rengi ak kiminin sar1. eliha AL eelay  leaw my garden.
Ah beni vursalar bir kus yerine. bl e Yo u""f"f’ el [o e ”/' Some are white, some are
Aksamlari gelir incir kuslari. b L 03 () L) S yellow.
Oh, should they shoot me
instead of a bird!
Pipits come in the evenings.

When we examine the Arabic translations of the above lines of the Mona Rosa poem, it is
seen that the translator used his initiative and transferred some parts differently. The first
of these is the translation of the line "Konars to the figs of my garden" as " cuill (lac/ § 58 ainil
4aaJ 4. This sentence was conveyed to the target reader with the meaning of "to put on
the fig branches in the garden". In the last line of the five, we encounter the sentence " .4
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il b e 0527 S Slelud) translated as "evenings when the fig birds return”. When we
review the Arabic translations of the poem in general, it is seen that the last lines are
translated into the target language using a different style. However, it is understood that
an approach that is far from being faithful to the source text is displayed. In the English
translation; It is understood that all the elements mentioned in the source text, from the
word “pipit” meaning fig bird to the expression “fig tree” meaning fig tree, are translated
word for word into the target language. In the English translation; It is seen that there is
no attitude toward gaining poetry in literary terms.

Table 9: Example of Equivalence 9

K.M A.C i.C

Ki ben Mona Rosa bulurum seni sy Lge b lale <€ Lai/| And I, Mona Rosa, find you

Incir kuslarinin bakislarinda. cridl JJ:'%’ <Ol | In the glances of pipits.

Hayatla doldurur bu bos yelkeni. | & [l J38 2ot A L)) S | Fill this empty sail with life

O masum bakislarin su ) ES | Your innocent glances at the water
kenarinda. A I Y ) ALk edge.

Ki ben Mona Rosa bulurum seni. %";/ J/UJ bgo L oS L] ;.Jf“[; And I, Mona Rosa, find you.

In the ninth fifth of the poem, the expression "In the glances of the fig birds" in the source

text was transferred to English as "In the glances of pipits" and as in the other sentences,

the meaning was faithful to the text. In the Arabic text, it is understood that the translator

preferred the word "<>L0" instead of "4 since the word "gazes" occurs twice in the

tifth. The verse, which semantically took the form of "the deep thought of the fig birds",

actually went beyond the limits of emotion and thought intended to be given in the

source text. It is thought that the translator changed the words in this way in order to

make the verse in question overlap with the subsections in terms of rhythm and rhythm.

For; With the words “sbaf, "L and “</,4”, a sound harmony was created for the first
time in poetry. In the following lines of the poem, the sentence "Fill this empty sail with

life" is translated as "Fill this empty sail with life" in the English translation, as if "fill with

life! this empty sail" took the form of an imperative sentence. In the Arabic translation,

the phrase "g_ldl g Luill Iis Sai il sa)l 4" and the translation meaning "in the life that fills this

empty sail" are included, and the source text is somewhat removed. Finally; The line "I

will find you Mona Rosa" was translated into English as "And I, Mona Rosa, find you"

without any loss of meaning. In the Arabic translation, since the repetitions in the first
and fifth lines of the poem are conveyed with different expressions by the translator;

Again, differences in meaning emerged. The first line is translated as * Lse & chale i Laif
1is/” which means “I will find you wherever you are”. With the sentence “ & <€ Lais/ <l
Liss lsd’, it is translated as “I will find you wherever you are”.
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Table 10: Example of Equivalence 10

K.M

AC

i.C

Kirgin kirgin bakma yiiziime
Rosa.

Heniiz dinlemedin benden
tirkdler.

Benim askim uymaz 6yle her
saza.

En giizel sarkiy1 bir kursun
soyler.

Kirgin kirgin bakma ytiziime

DSl ey (A BT Y sy
T A A
S S ew Y ad
ol ) g i 3o 3 I 2 Y1 L]

Sl en g A s BT Y sy

Don't look at my face injuredly,
Rosa.

You haven't listened to ballads
from me.

My love is not suited to every
instrument.

A bullet sings the most beautiful
song.

Don't look at my face injuredly,

Rosa. Rosa.

When the above lines are examined, it is seen that the repetition in the first and fifth lines
of the poem up to this part of the poem in the Arabic translation is translated with
different translations. However, the sentence “Do not look at me offended, do not look
offended, Rosa” in this quintet was given to the reader for the first time with the same
translation in both lines. This means that the translator compromises on the different
attitudes he has taken up to now. Dizelerin son kisminda karsimiza ¢ikan “, 7 i 77 Ll
iy S ve ¥ Lala I’ sozcliklerinin siirin genelinde oldugu gibi ritimsel uyumdan uzak,
anlam odakli secilmis s6zciiklerden olustugu goriilmektedir. In the English text, as in the
translation example of "A bullet sings the most beautiful song" of the sentence "A bullet
sings the most beautiful song", it is seen that the word-for-word translation is continued
in the context of fidelity to the source text. As a result, it is not possible to say that
equivalence is achieved in both target texts.

Table 11: Example of Equivalence 11

K.M

A.C

i.C

Artik inan bana muhacir kizi,
Dinle ve kabul et itirafima.
Bir soguk, bir mavi, bir garip
S1z1

Alev alev sardi her tarafimi.
Artik inan bana muhacir kizi.

alkd 4 L e
Sl il e d
wd aasy b A Al
Salail U8 gl ualay
) aled L) b o

Now, believe me, immigrant
girl,

Listen to and accept my
confession.

A cold, an odd, a blue ache**
Pervaded all sides of me.

Now, believe me, immigrant

girl.

When the English and Arabic equivalents of the verses of the above section are examined,
it is seen that the source text is understood correctly and they are translated into the target
languages correctly. In the English translation, it is understood that the translator felt the
need for an explanation by putting a ** sign. For; states that he added the expression “an
odd, a blue ache” in the third line because of the sentence “a blue, a strange ache” in the
source text. In the Arabic translation; We see that the predicate in the sentence "I am
surrounded by fire" is translated as "_«=>" and used in the sense of "enveloping". Again,
although the word "confession" in the expression "accept my confession" in the source
text is singular, it was translated as "-%_/" in the Arabic translation and the text was not
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faithful. Towards these last quintets of the poem, the effort to create phonetic phenomena
that evoke some rhythmicity in the Arabic text draws attention. The second and fourth
lines are independent of the source text; The phrases “ e/ L and “ i K were
ended in a rhyming manner and an effort was made to create a harmony in the mind of
the target language reader. However, since this attempt is carried out independently of
the integrity of meaning, it does not seem possible to state that a full equivalence has been
achieved.

Table 12: Example of Equivalence 12

K.M A.C i.c
Yagmurdan sonra biiyilirmiis dliall S o lhed] Jsha e Spica grows after the rains,
basak, e Gl 45144l | Fruits ripen with patience.

Meyvalar sabirla olgunlasirmus. cbige b e JL"“:[ 7 b‘J‘L‘"/ One day, look into my eyes
Bir giin gozlerimin ta igine bak | <% el Bl gl (S deeply

Anlarsin 6liiler ni¢gin yasarmuis. Shal) axg S5 lisal] L] You'll understand why the dead
Yagmurdan sonra biiytirmiis lives.
basak. Spica grows after the rains.

In the twelfth quintet of the poem, it comes to the fore that the Arabic translation is carried
out with a much freer translation. The expression “one day” in the sentence “Look deep
into my eyes one day” in the third line; It is not included in the sentence of

“Lga b e Gleel 5,4 In addition, it is seen that the name "Mona" is included in
this line in the target language, although it is not found in the source text. Again in the
source text, the sentence “You can understand why the dead live” was translated into
Arabic as “sdier Asall Bl 48 S”; Equivalence could not be achieved because it means "to
understand why the dead live". Finally; It is possible to say that the translation of the fifth
verse, which appears as a repetition, was written in freestyle and is far from being faithful
to the source text. In the source text; The sentence “A spike grows after the rain” translates
into Arabic as “ fbel 20 _uS Ll iL” with a question sentence "Why do the ears grow after
the rain?" transferred in the form. It does not seem possible to talk about equivalence for
Arabic translation due to the morphological and semantic changes in sentence structures.
When the English text is examined; It is understood that all the elements in the source
text correspond word for word, and the sentence structures are meticulously transferred
to the target language. However, it would be appropriate to state that the problem in the
English translation text is in accordance with the essence of the poem, away from the
phonological and rhythmic structures.
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Table 13: Example of Equivalence 13

K.M A.C i.C
Altin bilezikler o kokulu ten ia/gdll s pudnly  4uedl ) slw¥/ | Gold bracelets, that scented skin
Cevap versin bu kus tiiyiine. ¢la gady ¢+ | Should answer to that bloody
Bir tiiy ki can verir giiliimsesen, sl A s 4wy | bird feather.***
Bir tiiy ki kapal geceye giine. Sl LBl Ly &* | Such a feather that perishes if
Altin bilezikler o kokulu ten. s ',daf“"// = u“/""”ﬂ =5 | you smile,
Sl L) glsd) o s 5 j“'” Such a feather that is closed for
A/ gdl .

day and night.

Gold bracelets, that scented

skin.

When we examine the last quintet of the Mona Rosa poem, we can say that the English
translation is faithful to the source text, as in the whole poem. The translation of the
second line is “Should answer to that bloody bird feather.” and the phrase “bloody bird”
was added extra to the sentence. The translator added a sign and made a statement that
would contribute to the translation, and stated that he used such an expression because
of the expression “it will sink in blood” in the introduction to the poem. When we
examine the Arabic translation; it is understood that the verses were conveyed in a much
more freestyle this time. The sentence "Answer this bird feather" in the second line is
translated as "<lisé i xid" which means "heralds your coming to me". The following line
of the Arabic translation includes the expression " Jsiis// _ilk/ 44, 4" meaning "in the feather
of a dead bird". However, this sentence is not found in the source text. In the fifth line,
there is the sentence “_iss¢e/ plicsd ) cubiiel) 9 5200 " meaning “The Nightingale will return to
the desolate garden”. There is a possibility that the poem can be obtained from different
sources, in the transfer of 5 lines in the source text to the target language Arabic as six
lines. However, the lexical overlap between the English translation and the source text
supports that the source of the free order in the Arabic translation is translator-oriented.
As a result; It does not seem possible to talk about a complete equivalence in both target
languages. The fourteenth quintet of the poem is a repetition of the first quintet. Since the
name that emerged from the work written as an acrostic is completed as "Muazzez
Akkayam", the last pentagram also started with the same letter as the first pentacle. Since
the analysis of the five in the context of equivalence is given in the table named "Example
of Equivalence 1", it is not included here again.

4. Results and Discussion

This study, titled "Sezai Karakog in World Poetry: An Evaluation of Mona Rosa Poetry
Translations", aims to analyze the Arabic and English translations in the context of
equivalence by comparing them with the source language. In other words, the aim of this
study is to identify the problems encountered in the translation of Turkish poetry into
different languages and to offer solutions for these problems.

Based on this idea, the work called Mona Rosa by Sezai Karako¢ was translated
into Arabic and English by different translators and these two poetry translations are;
formal, linguistic, and semantic, in terms of acceptability and competence.
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In the study, the Mona Rosa poem consisting of fourteen pentacles and its Arabic
and English translations are presented in tables for each pentacle to be evaluated
separately. The target texts created by the translator were semantically examined on the
basis of words and sentences, in comparison with the source text. The work has been
evaluated comparatively in the context of Mona Baker's strategies of equivalence in
translation. The translation from the Turkish original to English was made by a translator
with the pseudonym Nesivena on the website https://lyricstranslate.com under the name
Mona Rosa in 2018. Its translation into Arabic was provided by the poet Nusret Merdan
in 2011, and the work was published on the web page https://elaph.com.

It has been determined that translators generally ignore the figural structure of the
source text, the string setup, the ordering of the strings, and the lower-upper strong
relationships. Misreadings and interpretations made on the basis of words are rarely
encountered in Arabic translation.

The semantic weave and emotional connotations in the source text could not be
brought to the target text, since the rhythmic elements, which are the basic expectations
of the reader in the poetry texts, could not be adequately created by the translators. As a
result of the examinations made on both Arabic and English translations of the Mona
Rosa poem; It is understood that translators tend to translate the source text word for
word, and elements such as rhythm and rhyme are almost never included in the target

texts. The translation of the said texts is seen in that it is mostly transferred to the target
language reader in a plain and simple way.

As a result, when we consider the Arabic and English translations of Mona Rosa's
poetry in various aspects; It turns out that they are not adequately transferred to the
target languages. It is understood that the lines that are translated verbatim as a result of
the grammatical and semantic concerns of the translators are transferred to Arabic and
English, rather than the lines that contain the characteristic features of Sezai Karakog's
poems with all their aesthetics.
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