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Abstract:

Doing research on folk literature in relation to folklore has been used effectively by
folklore experts around the world. Recently, in Vietnam, this research direction has also
been becoming more popular and gaining practical values in finding the material and
spiritual cultural values, as well as behavioral cultural values with the natural
environment which are hidden in folk literature, including folk-songs. Folk-songs in the
Lower Mekong Delta regions are spiritual products of people living in the land with
interlacing rivers and canals. It is the characteristic that contributes to creating specific
features for folk-songs of new land. By applying some methods such as statistics,
analysis, synthesis, and comparison, this article presents some features of river culture in
the folk-songs of the Lower Mekong Delta regions to distinguish them from Vietnamese
folk-songs in general.

Keywords: folk-songs, Mekong Delta, river culture
1. Introduction

The Lower Mekong Delta or Mekong Delta is a land with a dense system of rivers and
canals. All resident habits, production practices, material and spiritual activities of the
inhabitants of this new land are almost always associated with the river. When studying
about this land, Nguyen Phuong Thao, a researcher of Southern folk-culture, determined:

“When coming to the lowland, the villages are still influenced by the river. In addition to
the type of coastal village of the fishermen who do fishing, along the banks of the rivers,
there is also a type of village near the "water border”, where the tidal water flowing
backward intersects the river flowing downstream. The tide pushed water into the
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“canals”, intersecting the flow of river water to the sea: when intersecting, whether “flood-
tide” or "ebb-tide”, water does not flow anymore. Alluvium deposited in these places,
which residents are used to calling it “donkey back”. Boats going back and forth for
business often stay here, waiting for water. Villages sprang up here. It can be said that
where there is a border of the water, there will be a town, market, and eating house on land.

“”

Therefore, when studying folklore in general and folk music in particular, we
cannot but put them in relation to the material and spiritual cultural characteristics of the
Mekong Delta to identify them.

Mekong Delta folk-songs are the spiritual product of the inhabitants of the new
land. Right from the time when the first inhabitants reclaimed the land, coming to the
wilderness "Mosquitoes sound like a flute, the leeches are like cake soup", folk-songs have
become a spiritual dish containing all of their feelings of the new homeland. It can be said
that folk-songs are poetic pictures that depict the culture of this land. In addition to the
common characteristics of the national folk-songs, Mekong Delta folk-songs also contain
their own characteristics associated with natural, historical, and social situations, culture,
psychology, and human personalities of the river area. By placing folk-songs in the
relationship with culture for research, we hope to give readers a comprehensive and clear
overview of the typical features of river culture in Mekong Delta folk-songs.

2. Literature reviews

Besides the collected works on Southern folk-songs, there are many research works and
articles on the Mekong Delta folk-songs. Some typical studies are listed as follows:

2.1. Collection works

The collection works on Southern folk-songs in general and Mekong Delta folk-songs are
mainly conducted until 1998. Up to now, there are more than 5000 folk verses collected
in the works of researchers, with different characteristics and scales of Southern folk-
songs. Typical works include: Southern folk-songs (Bui Manh Nhi, chief editor, Ho Chi
Minh City Publishing House, 1984) (480 verses); Dong Thap Muoi folk-songs (Do Van Tan,
Dong Thap Department of Culture and Sports, 1984), (900 verses); Kien Giang through folk-
songs (Giang Minh Doan, Ho Chi Minh City Publishing House, 1997), (272 verses),
Mekong Delta Folklore (Authors of Faculty of Literature, Can Tho University, Education
Publishing House, 1997), (1020 verses), Folk-songs of Six Southern Provinces (Huynh Ngoc
Trang, Dong Nai Publishing House, 1998), (952 verses); Southern folk-songs (compiled by
Bao Dinh Giang, Nguyen Tan Phat, Tran Tan Vinh, Bui Manh Nhi, 1984, Ho Chi Minh
City Publishing House), (2816 verses). All of the collected folk-songs in the above
collections are based on the folk-songs collection collected from the 50s and 60s of the
twentieth century and the data collected by researchers during fieldwork in the South.
This is a valuable resource for current researchers.
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2.2. The works and advanced research on Mekong Delta folk-songs

Up to the present time, there are quite a lot of articles and research works on the content
and artistic characteristics (poetry) of the Southern folk-songs. If systematically gathered,
these works will be a set of advanced references with scientific quality on Southern folk-
songs. Basically, there are some works and articles as follows:

The article Nhung yeu to trung lap trong ca dao tru tinh (Duplicate elements of lyrical
folk-songs) (Dang Van Lung, Literary Magazine No. 10 - 1968), later printed in Van hoc Viet
Nam, Van hoc dan gian — Nhung cong trinh nghien cuu (Vietnamese Literature, Folklore -
Research works). The author refers to the images that are repeated many times in the folk-
songs. Each image is exploited in certain aspects: the image of stork, bamboo, moon, punt
with landing-stage, aubergine with salt, Cuoi with moon, beverage stall with banyan tree,
old landing-stage with old punt, plum with peach, pear and pomegranate, etc.

With the theme Hinh anh song nuoc Nam Bo qua ca dao dan ca (Image of Southern
Rivers through folk-songs), author Le Ngoc Trinh (1992) said that the words river - water
were like a “constant” repeated in the South folk-songs poetry, forming a specific cultural
feature and a distinctive appearance.

In the article Thién nhién trong ca dao — dan ca trir tinh Nam B¢ [Nature in Southern
folk music] (1997), Tran Thi Diem Thuy studied the rich and diverse of natural images
related to: rivers, countryside, fields, natural phenomena, cosmic objects, etc. In
particular, the article specifically mentioned the art world in lyrical Southern folk songs:
nature and comparison, metaphors, symbols and so on. The author identified: "the changes
of nature during the exploration process clearly imprints on folklore." This topic has contributed
to the understanding of the specific characteristics of the Southern culture of Vietnam.

Bui Thi Tam - author of a master's thesis on Nhitng dic diém ngon ngir trong ca dao
dong bang song Ciru Long (Linguistic features in the folk songs of the Mekong Delta) (1998) -
studied the abundance and diversity of language classes with local nuances as well as
sentence and verse characteristics in the folk songs of the Mekong Delta. In particular,
the thesis also mentions several symbolic meanings such as comparisons, metaphors,
although an in-depth study of the means and methods of rhetoric in folk songs has not
been conducted.

Nguyen Thi Ngoc Diep has classified and described artistic symbols through
direct comparisons, and rhetorical metaphors in folk songs as well as presented their
structure and role in Vietnamese folk poetry in her doctoral thesis Biéu tirong nghé thugt
trong ca dao truyén thong nguwoi Viét (Art symbols in traditional Vietnamese folk songs)
(2002). Le Thi Thu Thuy compiled the article of Biéu twgng kénh, rach, séng trong ca dao din
ca Nam B¢ (The symbol of canals, and rivers in the traditional Southern folk songs) (2002)
referring to the images familiar to people of the waterways here are boats, punts, rivers,
bridges and so on.

In his doctoral thesis, Biéu trueng trong ca dao Nam Bg (Symbol of the Southern folk
songs) (2004), Tran Van Nam studied the symbol of the folk poem from the perspective
of poetics, hence, the author highlighted the role of symbols in illustrating the cultural
characteristics of the Southern land and people.
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Huynh Thi Kim Lien, with the article of Truyén thong va bién doi trong ca dao din ca
Nam B¢ (Tradition and the Transformations in the Southern Folk Songs) (2006), studied
the changes in the folk songs from the perspective of the poetics as well as considered the
variability of the Southern folk songs on phonetics, semantics and vocabulary; compared
the typical folk songs of Vietnamese people in the North, Central and South regions.

An article on Cam xiic vé song nieéc qua ca dao Nam B¢ (Emotions about the river
through the Southern folk song) (2000) by Tran Phong Dieu is available on the website
Vannghesongcuulong.org.vn. The author implied that in folk songs of the Southern
region, folk authors often use familiar images to simulate what they want to say.

The essay of Nguyen Thi Na, Biéu trung ciia hinh dnh song nwéc trong ca dao Nam B¢
(The symbol of the image of the river in Southern folk songs) (2008) focused on studying
rivers in the material, spiritual and cultural life of the people in the South. In his master
thesis of Tt dia phwong trong ca dao - ddn ca Nam B¢ (Dialects in Southern folk songs, 2008),
Tran Duc Hung explored the dialect classes used in folk songs. The author also pointed
out the artistic role of dialects such as: dialects with symbols and parallel structure;
dialects in a comparative, metaphorical structures and pun ...

With the topic of Cdu triic so sinh “Thin em...” trong ca dao Nam B vé chii dé thin
phan ngwoi phu nir (Structure of “My fate is like ..." in the southern folk song about the
women’s fate (2009), Cao Thi Cam Tu focused on analyzing the value of the comparative
structure "My fate is like ...” in Southern folk songs to highlight the theme of the women's
condition.

Looking at the aforementioned summation, it can be seen that although there have
been a number of studies on the images of rivers, canals and symbols in the southern folk
songs a study that identifies overall water cultural imprints in the Mekong Delta folk
songs has not been conducted yet. Therefore, this research will help readers gain a
complete overview of river culture in the Mekong Delta folk songs.

3. Research methodology
To carry out this study, the following research methods were utilized:

3.1. Statistical methods
This method was used in the statistical process of folk songs containing river cultural
factors as the survey data of the research.

3.2. General, comparative analysis method

Folk-songs of Mekong Delta are cultural products of spiritual ethnic minority groups like
Khmer, Kinh, Chinese Vietnamese, Cham in the new land. Therefore, this method was
used as going into the analysis, comparing the materials as well as the cultural
characteristics of new residents in the Mekong Delta with the cultural characteristics of
the nation to make a general determination of research issues.
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3.3. Interdisciplinary method

Researching folklore in relation to folk culture is the research way that helps us explain
scientific determination most thoroughly. This method helps us apply cultural, historical
and geographic knowledge to explain issues in the process of approaching, analyzing
and deploying research problems from different perspectives.

4. Research results

4.1. Research content

Folklore, including folk-songs, is part of folk culture, closely related to the various
components of folk culture. It manifests itself in the relationship among folklore,
behavioral culture, the natural environment, customs, lifestyle in family and social
activities, ceremonies and festivals. The Mekong Delta in the minds of its inhabitants is a
land with a system of interlacing rivers and canals. All activities in their material and
spiritual life are closely related to the river environment. The Mekong Delta folk-songs
are the heartfelt voice and pristine feelings of people coming to a new land. The cultural
imprints of this river area are both the conditions and the production environment of the
folk-songs as well as the objects of reflection, which have a direct impact on the
appearance and content of the folk-songs. Therefore, in order to grasp the intrinsic
characteristics of the Mekong Delta folk songs, we need to put them in relation to the
cultural environment — river culture in which they were made, existed and developed for
research. Therefore, surveys of the manifestations of the river culture in the Mekong Delta
folk-songs have been conducted to be able to identify the appearance of this region as
clearly as possible.

4.2. Survey results

The contents of Mekong Delta folk songs in the collections have been surveyed like Ca
dao din ca Nam B (Southern folk-songs) (compiled by Bao Dinh Giang, Nguyen Tan Phat,
Tran Tan Vinh, Bui Manh Nhi, 1984, Ho Chi Minh City Publisher); Viin hoc ddn gian Déng
Bing Song Ciru Long (Folklore of Mekong Delta) (Collective author of the Faculty of
Literature of Can Tho University, Education Publisher, 1997); Ca dao — Didn ca Nam ky luc
tinh (Folk-songs of six southern provinces) (Huynh Ngoc Trang, Dong Nai Publisher, 1998),
manifestations of river culture in the Mekong Delta folk-songs have been specifically
collected as follows:

Table 1: The contents of Mekong Delta folk songs in the collections

The number

No Specific manifestations

of occurrences
Behavioral culture Rivers, canals and means of maritime transport (junks,
in daily life punts, ships, ferries, spanning, boats, rafts, dredgers, 200

rowing, poles, foot bridges, bamboo bridges, etc.)

Specific types of houses in the river area (thatched
houses, stilt houses ...) and building materials (nipa 80
leaves)

European Journal of Literary Studies - Volume 3 | Issue 2 | 2022 134


about:blank

Nguyen Thi Nhung
AN INSIGHTFUL STUDY ON RIVER CULTURE IN FOLK-SONGS OF LOWER MEKONG DELTA, VIETNAM

Special clothes (ao ba ba, bandanna) 18
Special dishes and cooking ingredients (snakehead,
henicorhynchus, typha augustifolia, sesbania sesban, 40
etc.)
Culture with Wet-rice cultivation 80
the natural Horticultural crops 50
environment in Fishery (marine products) 70
productive labor Trading and holding a riverine and 15
on-river market
Spiritual culture with Customs and habits associated with the river 20
elements of the river Beliefs, festivals associated with rivers 20
The forms of performing | Chanty (using folk verses to chant and sing along to the 300
folk compositions rhythms)
with movements, words, | Lullabies (using folk verses to lullabies)
sounds and rhythms 500

attached to the river

4.3. Apparent forms of river culture in the Mekong Delta folk songs

4.3.1. Behavioral culture with the natural environment in everyday life activities

The Southern region in general, the Mekong Delta in particular is known as a wild land
with intermittent river systems. From the 17th century, when new residents came to
explore this land, in order to adapt to the living conditions of the new land, initially, like
the Khmer people, the Viet people (Vietnamese) opted for floating mounds and gibbou
to settle down and live. They built stilt houses along the banks of the river, especially at
the waterfronts. On both sides, there were houses facing the canals, channels, the back
was vast field land, garden. (English version from Vietnamese originals)

- Avicennia frontwards, Mangrove backward, Cajuput following up
Behind the coconuts, whose roof is that?

(- Midm trwde, dwéc sau, tram theo sit,

Sau hang dira nwedc, mdi nha ai?)

- My house faces the river,

Behind, the garden planted by mother back then.
(- Nha em quay mdt ra song,

Sau lung vieon 6i me trong khi xwa.)

Being a swampy area, road transportation in this period was very difficult. In
order to move from place to place, most of the new inhabitants of this land moved by
waterway. Therefore, to adapt to the river environment and make it easier to travel, along
with the available rivers and river branches, people dug more canals. Many canals were
newly formed, and administrative units in the Mekong Delta were also divided by canals
as boundaries and place names (canal (canal 1, canal 2, canal 3, canal A, canal F ...; Order
(Ist, 2nd, 3rd ..., Thousand (1 thousand, 2 thousand, 3 thousand ...). Waterway vehicles
were also very diverse (boat, canoe, ship, ferry, raft, paddle, pole, footbridges, bamboo
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bridge ...). It is clear that the river system plays a very important role in the life of the
people of the Mekong Delta. This characteristic has a great influence on all aspects of
material life as well as the spiritual life of the residents living here. It can be said that right
from the time of the reclamation of the land, folk songs have been one of the types of folk
art that depicted very clearly the feelings of the ancients about the new land. Therefore,
when examining Mekong Delta folk songs, we have statistics of rivers, canals and other
means of transport associated with water areas which appear quite a lot in the folk songs
of the Mekong Delta (more than 200 times).

Images of rivers and canals appear quite a lot in the Mekong Delta folk songs, such
as water rivers, deep rivers, shallow rivers, river wharves, canals, rivulet mouths, etc.

- Who crosses the northern ferry and looks,
Cloudy sky, vast river water, an area.

(- Ai qua pha bic ma trong,

Troi mdy song nuwdc ménh moéng mot viung.)

- Whoever comes to winding Dong Thap,
Deep river, water flowing, lonely boat.

(- Ai vé Dong Thdp quanh co,

Séng sdau nuwéc chay con do quanh hiu.)

The means for moving on the river such as: boats, canoes, ships, ferries, rafts,
slopes, rowing, poles, monkey bridges, and bamboo bridges ... also appear dense in the
folk songs of the river and water region.

- Wishing for the river to run dry on land,
Let me go back and save the ferry fee.

(- Mudn cho song can dat lién,

Dé anh di lai do ton tién do ngang.)

- The boat to clean and pull anchor,

The friends rowing the boat to catch the spandy
(- Ghe bdu don dep kéo neo,

M@y chii ban chéo bét cdi ho khoan)

Not only transportation, all other aspects of life such as the clothing and cuisine of
the Mekong Delta residents are also associated with the cultural characteristics of the
river. In order to facilitate the living, traveling, trading and working on the rivers, people
in this watery area wear “Ao Ba Ba” shirt and three short laps and a bandana as typical
costumes of people of this region. If “Ao ba ba” is convenient for traveling on the river,
the bandanna is both a means of rain cover, sunshade and a tool for people to wipe their
faces during hard working days. So when it comes to Mekong Delta women, we cannot
help but mention this typical “Ao ba ba” and a typical bandanna. In the Mekong Delta
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folk songs, the image of “Ao ba ba” and a bandanna appears about 20 times, contributing
to embellishing the cultural characteristics of the watery region.

- Seeing the bandanna shade, I know that you are coming,
Dong Khoi bandanna color for Ben Tre women.

(- Thdy bong khdn rdn anh biét ring em t6i,

Mau khin dong khéi phu nit Bén Tre.)

- Ba ba clothes for expectation of parents
Gentle features, love so much Ba ba clothes.
(- Ao ba ba me may cho con I6m

Nét diu dang thiwong qud do ba ba.)

When eggs and meat are major in the traditional daily meals of people in the
Northern Delta region, in the daily meals of Mekong Delta people, dishes of vegetable
soup and fish are indispensable. The new region of the Mekong Delta is not only felt by
the residents as the “Crocodile under river, tiger in forest” but also the people here are proud
that “shrimp and fish are ready to catch, the rice is ready to eat”. “Tap tang vegetable” is a

A 4

concept to refer to all kinds of vegetables such as “diéu” vegetable, “sam” vegetable,
amaranth, pennywort, “trai” vegetable ... that people of the Mekong Delta can easily pick
and cook with fish or little shrimp. Light braised fish or salty braised fish dishes are also
indispensable in every daily meal of the families here, then sour fish soup with a variety
of vegetables, the island, the sauce or pan pancakes, “khot” pancakes with a platter full
of vegetables... All are available in the abundant land, huge rice fields. Perhaps that is
why in the Mekong Delta folk songs, the image of rustic and russet dishes is mentioned
a lot by people (about 40 times). This is also their pride in the new land. And it is the
richness of this land that has created the generous, hospitable and affectionate character

of the people of the river.

- Typha Augustifolia, Lily made sour
Salty braised goby fish, buy more pot.
(- Bon bén, bong sing lam chua

Ca keo kho quet thi mua thém noi.)

- Which salad better than halfbeak salad
Serve friend, full of loyalty

(- Géi nao bang g6i cd kim

Don ra ddi ban, tron niém thuy chung.)

It can be said that, just by reading the folk songs, we can completely imagine all
the culinary culture of the people of the river. People of the new land have taken
advantage of the abundance of nature to serve their daily life. The food is very simple as:
grilled snakehead fish, catfish cooked with water dropwort, halfbeak salad, mud carp
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sour soup with common sesban ... and sour salad made from Typha Augustifolia, water
lilies, mud carp, limnocharis, vegetables and fish are unique in the Western area, creating
an unmistakable feature of Mekong Delta culinary culture.

4.3.2. Culture utilizing the natural environment in production and working
According to cultural researcher Tran Ngoc Them: “The Southwest (Mekong Delta) has four
first: the largest rice-growing region, the largest fruit-growing region, the largest aquaculture
region and the region with the largest waterway transportation in the country.” Because of the
dense river system, most of the main occupations that residents work here are associated
with the river environment. Surveying the Mekong Delta folk songs, there are many folk
verses about river-related occupations (about 200 sentences).

The first occupation mentioned by folk authors in the Mekong Delta folklore is the
cultivation of wet rice. The images related to fields and farming tools such as fields, rice,
upland, tillage, sowing, transplanting, harvesting, rice cultivation venom, ... or
experiences, and advice in the farming process appear quite common in Mekong Delta
folk songs.

- Holding the venom to transplant implicitly

The hand devides the seedling bundle and waiting for women
(- Ciim cily noc cdy ngin ngo

Tay san bé ma doi cho chi em)

- Merawan Giaza for plow,

Ironwood, Lauan meranti for harrow.

Eight teeth of harrow are still sparse,

The eight-inch plow blade has been big enough.
Want to flourish rice,

Plowing deeply, harrowing carefully, giving much fertilizer.
(- GO kién anh dé dong cay,

GO lim, g6 sén anh mang déng bira.

Rding bira tam cdi con thiea,

Lwoi cay tdm tdc da viea ludng to.

Mudn cho liia nay bong to,

Cay sdu, bira ki, phdn tro cho nhiéu.)

In addition to wet rice cultivation, horticulture is also a traditional occupation
characterized by the river culture. Referring to the Mekong Delta, people often use the
intimate name to name this land: “Miét vieon — huge garden”. When coming to the new
land, people in addition to choosing the lowlands, alluvial all year round to grow rice,
they choose highlands, dig ditches for growing up vegetables, fruits, especially fruit trees.
In the Mekong Delta from the past until now, there are many orchards and horticulture
is considered leisure and higher income than farming. Perhaps because of the superiority
of this profession, there are many folk songs of the Mekong Delta folk songs about
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horticulture and images related to fruits, gardening landscapes or experience of this
profession (about 50 times), such as: mango, grapefruit, lemon, orange, longan ...; raising
land, digging ditches, setting up gardens and so on.

- An Binh, the mother land of ait

Fragrant grapefruit flower, sweet longan.

(- An Binh dit me cu lao

Thom hiwong hoa bwdi, ngot ngao nhan long.)

Why don’t you visit the garden frequently when forming the garden,
That let cattle eat, how many years for success.

(- Ldp vwon sao anh khong som viéng, toi thim,

Dé trdu bo gam hét, may nam cho thanh.)

Catching seafood is also a very specific occupation of the land mainly with a
system of rivers and canals, and rich aquatic products source. “Sea and lakes with plenty of
fish”, “available fish and shrim”, Southwestern river region. Surveying the folk songs of the
Mekong Delta, we statistically have a lot of words and images related to the fishing
industry such as: methods of catching (hook fishing, net fishing, hook spread fishing, fish
scoop, fish hunt); tools for carrying out the occupation (coop, heck, fishing bowl, trap,
crock); the products (fish, shrimp, snakehead fish, perch, mud carp, iridescent mystus
and crocodile), about 80 times. All of these words and images help us to have a good
overview of the way Mekong Delta residents take advantage of the natural environment
to develop their careers.

- Fishing boats mooring sand dunes
Shrimp fishing boats mooring near side
See you have an old mother

Can take car, is this allowed.

(- Xudng giang cau didu ngang con cait
Xuong cau tom ddu sat mé nga

Thay em c6 mot me gia

Thay v6 phung dwong biét la ding khong.)

- In the afternoon, Mr. Lu fishes with fishing rod
Crocodile dragged Mr. Lu into the river.

(- Chiéu chiéu 6ng Lit tha cdu

Sédu 16i ng Lit cam ddu xuong song.)

Because of the characteristics of the Mekong Delta as mentioned above, there is a
dense system of rivers and canals. The upper village, the lower hamlet, this commune,
and the other commune communicate with each other thanks to the waterway transport.
This is the prerequisite condition to generate trade in the river. Traders use boats to carry

European Journal of Literary Studies - Volume 3 | Issue 2 | 2022 139


about:blank

Nguyen Thi Nhung
AN INSIGHTFUL STUDY ON RIVER CULTURE IN FOLK-SONGS OF LOWER MEKONG DELTA, VIETNAM

vegetables, meat and all other consumer goods along the rivers and canals where people
live to sell. In the initial period of reclaiming land, new residents, especially Chinese,
were very good at trading, together they created the busyness of river bank and river
trade. In the Mekong Delta at present, there are still many bustling markets along the big
river junctions, at the rivulet mouth. In particular, there is a market model that every
visitor to the Mekong Delta wants to explore, which is the floating market model. Floating
markets are wholesale markets, often opening at river junctions, convenient places for
waterway transport activities. This is a market model bearing the hallmark of the Western
River region. We have collected a lot of statistics (about 15 times) of words and pictures
describing the river trade such as wholesale trade, trade, rice market, and sale at rivulet
mouth.

- What do you sell but a small canoe,

The waves were swept, the burying wind, and hurt in my heart.
(- Em bin giong chi ma chiéc xudng nho nho,

Song ddp, i viii, lao khé'long anh.)

- Tien River Hau River same source
Busy sale, trade boats.

(- Song Tién song Hau cuing nguon
Thuyén be tap ndp ban budn dip diu.)

4.3.4. Spiritual culture posing elements of the river

4.3.4.1. Customs and practices associated with the river

In addition to physical and cultural factors, the spiritual and cultural factors of the people
who reside and live in the Mekong Delta are also strongly influenced by the river.
Growing up with rivers and canals, almost all residents of this area, from young to old,
stick to and understand the river environment. Therefore, all the habits and spiritual
conduct of the residents of this new land are attached to the river. Surveying the Mekong
Delta folk songs, we have found many songs about folk knowledge and customs of
people in dealing with the water environment.

The rivers and canals in the Mekong Delta have a very special feature that every
day there are high and low water levels. People in the river region often know this rule
very well to take advantage of the high, and low rules of the river for their daily life.
When the water is high, they sail, when it the low, they come back, when the standing
water, they stop ... gradually it became a familiar habit in life. When building houses,
doing business, going to important jobs or especially at a wedding, the people here
always choose the high water level to move because they have learned that the high water
level will be lucky and happy. In the Mekong Delta, the wedding often goes by boat to
pick up the bride. Sometimes it takes about half a day floating in the river to welcome the
bride to her husband’s house. All these customs and practices are quite clearly reflected
in the Mekong Delta folk songs.
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When talking about the experience of dealing with the river environment, the
ancients summarized the experience: If the water is stopped, the water is high, then
waiting for the water to flow in the direction of the water, which will save us much effort.

- Plug in and wait for the water to rise
When will you get married?

(- Cam sao em doi nwedc lén

Bao gio moi chiu ldy chong hoi em?)

- In the afternoon, the water rises

My boat dock, plugged in to visit you
(- Chiéu chiéu con nidc lén cao
Thuyén anh cip bén, cim sao thim em)

Boys and girls who confess, swear or want to stay in the same house are attached
to the boat of the river region.

- No husband stays that way for peace,

Let me clean the wedding boat for welcoming you.
(- Chuwea chdng ¢ vdy cho yén,

Déanh don chiéc thuyén quyén cuéi vé.)

- If you bring bride, you will bring them by boat.
Do not put the raft wet bride clothes.)

(- Duwa ddu thi diea bing ghe,

Dirng dwa bang bé w6t do cd dau.)

4.3.4.2. Beliefs, festivals associated with the river

Coming to the land of “mosquitoes sound like a flute, leeches like a soup cake”,
“crocodile in the river, tigers in the forest”, the trust in the supernatural forces to console
themselves and find peace in the soul is one of the very typical cultural behaviors of the
ancients. Living in the vast river environment, sacred forests, and poisonous water is the
basis for forming the custom of worshiping the gods. The Mekong Delta has many
temples worshiping the emperors, and the gods with meritorious achievements in history
or merits of teaching, guiding and helping people in the process of exploiting new lands.
These communal houses are often built at the confluence of rivers. In particular, people
have typical worshiping practices such as: Ba Thuy (the female deity who governs the
river, when angry, she will arrest people), Ha Ba, Ngu Ngac (These are the two generals
of Long Vuong. These two generals often poses danger to fishermen in the river). It can
be said that these customs are for fear of worshiping, worship to avoid disaster. Temples
are usually placed at the confluence of rivers to make it convenient for people, especially
fishermen and boat traders to burn incense, to worship offerings. This cultural and
spiritual character is mentioned quite a lot in Western folk songs (more than 15 times).
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- I swear in front of Ong temple,

Living in one mat, dead in the same box.

(- Téi vé theé truwedc miéu Ong,

Song nam mot chiéu chét chung mot hom.)

- Sacred temples do not dare to stand near
Standing far away but praying for the witness
(- Miéu linh chang ddm dimg giin

Dirng xa ma vdi thanh than chirng chi.)

Besides the above-mentioned worships, we have also surveyed some folk songs
about the Nghinh Ong festival. This is a very typical festival of the river. In the Mekong
Delta, almost every province has a whale temple. Worship of a whale that, according to
legend, is a fish that always appears and helps people when they are in danger on the
river. Every year, the residents here, especially the coastal provinces will organize this
very solemn festival in three days to express gratitude and pray for a happy new year
with good winds and peaceful waves for people to feel secure to do business and make a
living on the river.

- Be as happy as the ceremony of Ong welcome
Flowering, firecrackers, the river of sunlight

The fun, many guests come to play

The rich and poor, were comfortable to play for three days

(- Vui nao bang 1& nghinh Ong

Dén hoa, phio nd, mit séng danh troi
Cudc vui nhiéu khdch dén choi
Ngheéo giau hi ha an choi ba ngay)

Thus, it can be seen that, despite the different dullness, the cultural and spiritual
characteristics of the river area have a great influence on the content reflected in the folk
songs and in contrast, these typical cultural features have been reflected quite clearly by
the folk songs, giving us an overview of the culture of the inhabitants of this new land.

5. Conclusion

The Mekong Delta (the Lower Mekong Delta region) with the density of rivers and canals
inherent with the system of artificial canals, all aspects of material life such as travel,
livelihood and spiritual activities of the people here are attached associated with the river.
The Mekong Delta folklore is also born, existed and developed in this environment so the
river is both a reflection and a context for them to arise. By learning about the Mekong
Delta folk songs, we will identify the whole cultural picture of this land. With this
research, we can initially affirm: Every aspect from the reflection content, and expression
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material to the performance of folk songs of the Mekong Delta region has a strong
impression of the characteristics of river culture.
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